
	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Approaching Storm near Flagstaff, Arizona (ca. 1936) 

Vintage gelatin silver print 
9-5/8 x 14-7/8 inches, mounted 

Signed in pencil on mount; with photographer's Carmel, California 93923 ink 
stamp, titled, dated, and annotated in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1999; exhibition history available on 

request. 
 

Comments: This elegant, minimal landscape was printed on a warm, matte-
surface paper Adams used in the 1930s. Interestingly, it is not published in any 
of Adams’s many books, nor has another print from this negative been located. 

Adams was unsure of both the negative date and the print date of this 
photograph. It is possible that the negative burned in Adams’s studio fire of 

1937.  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Aspens, Northern New Mexico (ca. 1958) 

Gelatin silver print 
18 x 22-5/8 inches, mounted 

Signed and numbered in pencil on mount; with photographer's Portfolio VII, 
1976 ink stamp, titled and dated in print, on mount verso. 

 
Provenance: Private Collection, acquired 1990; exhibition history available on 

request. 
 

Illustrated: This Is the American Earth; et al. 
 

Comments: Within an hour of making this famous image, Adams made a vertical 
variant in the same aspen grove in New Mexico. Adams was spending the day in 
the mountains north of Santa Fe with his wife, Virginia. He later wrote that he 
was “in the shadow of the mountains, the light was cool and quiet and no wind 
was stirring.” Adams chose this image for the cover of his pioneering book, This 

Is the American Earth.  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Aspens, Northern New Mexico (ca. 1958) 

Vintage gelatin silver print 
25-3/4 x 20-1/8 inches, mounted 

Signed in ink on mount; with photographer’s Carmel, California 93923 ink 
stamp, titled and dated in ink, on mount verso. 

 
Provenance: From the photographer to Sue and Otto Meyer [former president, 
Mondavi Wines, Napa, California]; Private Collection, acquired 1987; exhibition 

history available on request. 
 

Illustrated: Ansel Adams: an Autobiography; et al. 
 

Comments: Adams described his aspen tree photographs as “stately.” This rare 
oversize photograph is remarkably warm, suggesting it was printed soon after 
the negative’s exposure in the northern New Mexico mountains in 1958. Adams 

wrote about the technical challenges of printing this negative, while the 
horizontal variant of this image, which was shot the same day, proved 

significantly easier. 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
At Zabriskie Point, Death Valley National Monument, California (ca. 1942) 

Early gelatin silver print 
9-3/16 x 7-3/16 inches, mounted 

Signed in pencil on mount; with photographer's ink stamp, annotated in ink, on 
mount verso. 

 
Provenance: Private Collection, acquired 1993; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Images 1923–1974; et al. 
 

Comments: Adams created this image using the patterns of the deep mountain 
crevices in Death Valley. Like many Northern California Modernist 

photographers of his day, Adams sought to isolate shapes and forms in natural 
settings. At Zabriskie Point is a superb example of his work of the early 1940s. 
This is a lovely, warm, and early print made before Adams left San Francisco 

for Carmel, where he would live and teach until the end of his life. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Cathedral Rocks, Winter, Yosemite Valley, California (ca. 1943) 

Vintage gelatin silver print 
7-3/16 x 9-1/4 inches, mounted 

Signed in pencil on mount; signed and titled in ink, on mount verso. 
 

Provenance: Private Collection, acquired 2002; exhibition history available on 
request. 

 
Illustrated: Ansel Adams: Yosemite and the Range of Light; et al. 

 
Comments: Adams’s most well-known image of Cathedral Rocks was made in 

the summer, and he wrote about the difficulty of finding an unobstructed view 
because of a road junction at the base of the formation. This winter view is 

unpublished and may be unique. Ansel and Virginia Adams gifted this particular 
print to its original owner in the 1940s. 

 
 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Cedar Tree, Cliffs, Yosemite Valley (ca. 1939) 

Early gelatin silver print 
19-7/16 x 13-3/8 inches, mounted 

Signed in ink on mount; with photographer's earliest Carmel, California ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1997; exhibition history available on 

request. 
 

Comments: This vintage photograph is superbly printed and likely unique in this 
size. Adams constructed the visual space in this image by placing the cedar 

tree in the foreground against the two-dimensional pattern of geometric shapes 
on the cliff behind. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Clearing Storm, Sonoma County, California (1951) 

Early gelatin silver print 
8-11/16 x 11-13/16 inches, mounted 

Signed in ink on mount; with photographer’s earliest Carmel, California ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1994; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Images 1923–1974; et al. 
 

Comments: This photograph was originally conceived in 1951 as a commission 
for a five-panel screen for the dining room of a Northern California ranching 
family. Adams created several screens from a variety of negatives during his 
career, literally cutting large-format prints, or “murals,” into sections and 

incorporating them into a wooden framework. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Clearing Winter Storm, Yosemite National Park, California (ca. 1940) 

Vintage gelatin silver print 
15-1/2 x 19-1/4 inches, mounted 

Signed and inscribed in pencil on mount. 
 

Provenance: From the photographer to Bob Klein [an employee of the Yosemite 
Park and Curry Company]; Private Collection, acquired 1994; exhibition history 

available on request. 
 

Illustrated: Ansel Adams: Yosemite and the Range of Light; et al. 
 

Comments: The foremost Adams from this private collection. An extremely 
warm and beautiful print, this photograph is the earliest know enlargement 

from the negative and was made on G-surface paper around 1940. Adams was 
never completely certain of the date of this negative and during his lifetime 
dated it between 1940 and 1944. Contemporary thought is that the negative 

was made in the late 1930s. Adams believed this image’s view, shot from New 
Inspiration Point, was the most commanding view of the Yosemite Valley. 

Adams chose this photograph for the cover of his most important publication, 
Ansel Adams: Yosemite and the Range of Light. 

  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Dawn, Autumn, Great Smoky Mountains National Park, Tennessee (1948) 

Gelatin silver print 
19-3/8 x 14-7/8 inches, mounted 

Signed in pencil on mount; with photographer’s Carmel, California 93921 ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 2000; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Our National Parks; et al. 
 

Comments: In the early 1940s, Adams visited most of the American national 
parks system on assignment for the U.S. State Department. Several years later, 
he was awarded two Guggenheim Fellowships that allowed him to again explore 

America’s protected wilderness. This iconic image of the Great Smoky 
Mountains National Park, the largest federally protected upland landmass east 

of the Mississippi River, was photographed from an opposing hillside using a 
lens with a long focal length. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Dogwood, Yosemite National Park, California (1938) 

Gelatin silver print 
13-9/16 x 9-9/16 inches, mounted 

Signed in pencil on mount; with photographer's Carmel, California 93921 ink 
stamp, titled and dated in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1994; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Classic Images; et al. 
 

Comments: This delightful still life was shot with one of Adams’s small-view 
cameras, a 5 x 7. While most prints of this image were published as part of 

Adams’s Portfolio III, 1960, and entitled Yosemite Valley, he made this 
particular print individually. It explores nature with an emphasis on defined 

shape and form—a quality of the Northern California avant-garde photographers 
of his time. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
El Capitan, Winter, Sunrise, Yosemite National Park, California (1968) 

Vintage gelatin silver print 
13-5/8 x 10-1/2 inches, mounted 

Signed in ink on mount; with photographer's Carmel, California 93921 ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1997; exhibition history available on 

request. 
 

Illustrated: Looking at Ansel Adams: the Photographs and the Man; et al. 
 

Comments: A superb vintage print of Adams’s famous view of El Capitan. 
Adams shot this photograph in 1968, relatively late in his career, and it is 

considered one of his last great negatives. Adams included a print of this image 
in Portfolio VII, 1976, although this particular print was made much earlier and 

is far more desirable. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
El Capitan, Yosemite National Park, California (ca. 1930) 

Vintage gelatin silver print 
4-3/8 x 6-7/16 inches 

Signed and dated on original window mat; with photographer’s ink stamp, on 
print verso. 

 
Provenance: Private Collection, acquired 1997; exhibition history available on 

request. 
 

Comments: This image is unpublished, and this photograph is likely the only 
surviving evidence of the negative. This small vintage print was made when 

Adams was exploring geometric shapes and forms in nature—the deep shadows 
enclosing the mountain emphasize its shape and grandeur. The ink stamp on 
the back of this print, rarely seen, reads “From Virginia And Ansel Adams.” 

That stamp was only used during the 1930s, at a time when the Adamses were 
selling photographs to visiting Yosemite tourists. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Fence, South San Francisco, California (1936) 

Vintage gelatin silver print 
7-1/2 x 9-1/2 inches, mounted 

Signed in pencil on mount; with photographer’s label, titled and dated in 
pencil, annotated in type, on mount verso. 

 
Provenance: Private Collection. 

 
Illustrated: Ansel Adams: an American Place, 1936. 

 
Comments: A horizontal variant of the vertical image Board and Thistles, which 
Adams published in his Portfolio VII, 1976. This rigorous composition explores 

not only geometry and abstraction, but also texture. Adams included a print of 
this image in his first exhibition at Alfred Stieglitz’s New York gallery, An 

American Place, in 1936. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Grasses in Shallow Pool, Sierra Nevada, California (ca. 1935) 

Vintage gelatin silver print 
7-1/4 x 9-1/8 inches, mounted 

Signed in pencil on mount; with photographer's label, titled in ink, on mount 
verso. 

 
Provenance: Private Collection, acquired 1998; exhibition history available on 

request. 
 

Illustrated: In Praise of Nature: Ansel Adams and Photographers of the 
American West; et al. 

 
Comments: A superb vintage print from the 1930s. This quiet image is early and 
intimate, a playful and linear study of grass in water. This print was made at a 
time when photographic paper stocks were extremely warm and full of silver. 

This photograph, as an object, testifies to Adams’s technical printmaking 
mastery. 

  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Half Dome, Blowing Snow, Yosemite National Park, California (ca. 1955) 

Gelatin silver print 
14-7/8 x 18-11/16 inches, mounted 

Signed in pencil on mount; with photographer's Carmel, California 93921 ink 
stamp, titled in black marker, on mount verso. 

 
Provenance: Private Collection, acquired 1994; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: the American Wilderness; et al. 
 

Comments: A midcareer variation on Adams’s favorite subject, Half Dome, this 
dramatic image showcases his singular ability to capture a complete range of 
light and density. Although Adams included a print of this image in his final 

portfolio, Portfolio VII, 1976, this particular photograph was made individually. 
Such nonportfolio prints are far scarcer and typically more beautiful. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Half Dome, Flowers, Yosemite National Park, California (1959) 

Vintage gelatin silver print 
9-3/4 x 6-3/4 inches 

With photographer's earliest Carmel, California ink stamp, titled and annotated 
in ink, on print verso. 

 
Provenance: Private Collection, acquired 1995; exhibition history available on 

request. 
 

Comments: Any image that appears in an Adams publication was made from a 
specific print he supplied to the publisher. Adams’s darkroom standards for 

those prints were nearly impossible to achieve; they were the finest he could 
create. This is such a print. Adams’s clear directions to the publisher, “Air 

Brush Sky Crop,” are written on the back of the photograph. However, 
according to our research, this image was never included in any of Adams’s 

publications. It is likely unique. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Half Dome, Orchards, Winter, Yosemite National Park (ca. 1935) 

Vintage gelatin silver print 
14-3/8 x 18-3/8 inches, mounted 

Signed in pencil on mount; annotated in pencil, on mount verso. 
 

Provenance: Private Collection, acquired 1994; exhibition history available on 
request. 

 
Illustrated: Ansel Adams: the Spirit of Wild Places; et al. 

 
Comments: A superb vintage masterpiece of a classic Yosemite winter scene, 
this photograph is a product of Adams’s early experiments with large-scale 

printing in the 1930s. Customary to many Northern California photographers of 
that time, Adams often mounted his photographs on “shirtboard,” an 

inexpensive and effective way to present a finished print for commercial sale. 
Although beautifully signed, this is a very rare and early example in which the 

reverse of the mount exhibits no formal ink stamp or label. Instead, Adams 
simply wrote the word “Snow.” 

 
 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Icicles, Ahwahnee Hotel, Yosemite National Park, California (1932) 

Vintage gelatin silver print 
9 x 6-5/8 inches, mounted 

Signed, dated, and annotated in ink on mount. 
 

Provenance: Private Collection, acquired 1989; exhibition history available on 
request. 

 
Illustrated: Ansel Adams: an Autobiography; et al. 

 
Comments: A spectacular and sublime object. The surface of this vintage print 
is remarkably warm, untouched, and has an extraordinary patina. This image 

was photographed from the Yosemite Valley’s luxury log-cabin inn and 
restaurant, the Ahwahnee Hotel. In the most avant-garde fashion, Adams has 

fragmented only the tips of the eaves of this large and imposing stone 
structure. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Maroon Bells, near Aspen, Colorado (1951) 

Gelatin silver print 
15-3/8 x 19-1/2 inches, mounted 

Signed, numbered, and annotated in pencil on mount; with photographer’s 
Portfolio VI, 1974 ink stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection. 

 
Illustrated: Ansel Adams: the American Wilderness; et al. 

 
Comments: Adams photographed this magnificent image of the Maroon Bells in 

1951 while attending a photography symposium sponsored by the Aspen 
Institute. The event attracted other leading photographers, including Dorothea 

Lange and Berenice Abbott. The Maroon Bells and their reflective lake 
resonated with Adams. Unlike at Yosemite National Park, which was already 

attracting vast numbers of tourists by the early 1950s, Adams’s visit to the base 
of Maroon Bells was likely an inviting, peaceful, and deeply moving experience. 

Today, the Maroon Bells are the most photographed peaks in North America.  
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Moon and Half Dome, Yosemite National Park, California (1960) 

Vintage gelatin silver print 
27 x 21 inches, mounted 

Signed in pencil on mount; with photographer's Carmel, California 93921 ink 
stamp, titled in ink, initialed in pencil, on mount verso. 

 
Provenance: Private Collection, acquired 1993; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Yosemite and the Range of Light; et al. 
 

Comments: Adams was nearly sixty years old when he made this negative—his 
most enduring, iconic image of Half Dome. It had been forty-five years since 

Adams first photographed the mountain, his favorite subject in the entire 
Yosemite Valley. Adams wrote, “I have always been moonstruck and have many 
moons in many pictures.” He added that as he approached the making of this 
negative, he realized that all of his previously photographed moons had been 
overexposed, so he recalculated. Adams wrote, “As soon as I saw the moon 

coming up by Half Dome I had visualized the image. … I have photographed Half 
Dome innumerable times, but it is never the same Half Dome, never the same 
light or the same mood.” This print is the largest known example of Moon and 

Half Dome, and it is printed on an exquisite, rare, and early matte-surface 
paper. 

 
 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Moonrise, Hernandez, New Mexico (1941) 

Early gelatin silver print 
15-5/16 x 19-1/2 inches, mounted 

Signed in ink on mount; with photographer's earliest Carmel, California ink 
stamp, titled and annotated in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1991; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Images 1923–1974; et al. 
 

Comments: No other twentieth-century photograph has achieved the stature of 
Adams’s Moonrise, Hernandez, New Mexico. Adams printed this image over a 
forty-year period, continually changing his interpretation of the negative. He 

progressively reduced the cloud presence, and the sky grew darker and blacker 
over the years. This particular print of Moonrise was made circa 1960. Prints 
from this time exhibit a perfect balance in contrast and are considered the 

finest and most successful expressions of the negative. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Mount Dana, Tioga Lake, Yosemite National Park, California (ca. 1962) 

Vintage gelatin silver print 
15-1/8 x 18-1/2 inches, mounted 

Signed in ink on mount; with photographer's earliest Carmel, California ink 
stamp, titled, dated, annotated, and stamped in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1998; exhibition history available on 

request. 
 

Comments: This image of Mount Dana and a frozen Tioga Lake is previously 
unknown and unpublished. This large vintage print is likely unique and was 
made at a time when Adams was closely associated with the Polaroid Land 

Company. The Polaroid Land Type 55 was new and experimental. The camera 
had the capability of producing both 4 x 5 negatives and positives. Adams 

printed this enlargement of Mount Dana, Tioga Lake from the Polaroid 
negative. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Mount McKinley and Wonder Lake, Denali National Park, Alaska (1947) 

Vintage gelatin silver print 
7-5/16 x 9-1/4 inches, mounted 

Signed in pencil on mount; with photographer’s Portfolio I, 1948 ink stamp, 
numbered in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1998; exhibition history available on 

request. 
 

Illustrated: Looking at Ansel Adams: the Photographs and the Man; et al. 
 

Comments: Adams visited Denali National Park while on a Guggenheim 
Fellowship. The fact that he immediately included this image as print no. 1 in 

his Portfolio I, 1948, evidenced his pride in the negative. Adams made this 
negative at 1:30 a.m., midsummer of 1947. He later wrote that the weather 

was challenging, the sky often full of fog and clouds. While leaving Alaska days 
later, Adams dropped the case containing all his exposed film into the water 
while exiting a floatplane. He lost many fine negatives of Mount McKinley but 

managed to save this one, now among his most famous and celebrated images. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS, (American 1902–1984) 
Mount Williamson, Sierra Nevada, from Manzanar, California (ca. 1944) 

Early gelatin silver print 
15-3/16 x 18-3/4 inches, mounted 

Signed in ink on mount; with photographer's earliest Carmel, California ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1989; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Yosemite and the Range of Light; et al. 
 

Comments: Adams shot this renowned photograph with an 8 x 10 view camera 
in the Owens Valley, California, toward the end of World War II. This particular 

print was made circa 1962, and because the commercial market for Adams’s 
work did not effectively begin until the mid-1970s, these early prints are very 

scarce. Typically, early prints are finer articulations of the photographer’s 
original concept and were made on photographic papers rich in silver, with 
warm and subtle tonality. The photographic papers of the 1970s were far 

colder, with less nuance and range. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
North House, Taos Pueblo (Hlauuma) and Taos Mountain, New Mexico (ca. 

1929) 
Vintage gelatin silver print 

5-1/2 x 7-11/16 inches, on larger sheet 
Signed and titled in pencil in margin. 

 
Provenance: Private Collection, acquired 1990; exhibition history available on 

request. 
 

Illustrated: Taos Pueblo: Photographed by Ansel Easton Adams and Described 
by Mary Austin; et al. 

 
Comments: Adams spent considerable time in the Southwest during his long 

career, visiting New Mexico for the first time in 1928. Enamored, he returned 
with permission to photograph the Taos Pueblo, one of the longest continually 

inhabited Native American communities in the United States. The effort 
culminated in the 1930 publication Taos Pueblo, a commercial venture that 

contained twelve original photographs—the source of these two vintage prints. 
These photographs were printed on a soft photographic paper created by 
Adams’s friend and colleague William Dassonville. These prints predate 

Adams’s association with avant-garde, Modernist photographers like Edward 
Weston, who went on to form the photography organization, Group f/64. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
North House, Taos Pueblo, New Mexico (ca. 1929) 

Vintage gelatin silver print 
 7-3/4 x 5-7/8 inches, on larger sheet 

Signed and titled in pencil in margin. 
 

Provenance: Private Collection, acquired 1990; exhibition history available on 
request. 

 
Illustrated: Taos Pueblo: Photographed by Ansel Easton Adams and Described 

by Mary Austin; et al. 
 

Comments: Adams spent considerable time in the Southwest during his long 
career, visiting New Mexico for the first time in 1928. Enamored, he returned 
with permission to photograph the Taos Pueblo, one of the longest continually 

inhabited Native American communities in the United States. The effort 
culminated in the 1930 publication Taos Pueblo, a commercial venture that 

contained twelve original photographs—the source of these two vintage prints. 
These photographs were printed on a soft photographic paper created by 
Adams’s friend and colleague William Dassonville. These prints predate 

Adams’s association with avant-garde, Modernist photographers like Edward 
Weston, who went on to form the photography organization, Group f/64. 

 
 

  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Old Man, Skagway, Alaska (ca. 1947) 

Vintage gelatin silver print 
4-1/2 x 6-5/8 inches, mounted 

Signed in pencil on mount; with photographer’s ink stamp, titled and annotated 
in ink, on mount verso. 

 
Provenance: From the photographer to Ted Orland [photographer and assistant 

to Adams in the 1970s]; Private Collection. 
 

Illustrated: Ansel Adams. 
 

Comments: Following his Guggenheim Fellowship award in 1946 (he also 
received Guggenheim Fellowships in 1948 and 1959), Adams visited Alaska with 
his fourteen-year-old son, Michael. The small towns in southwest Alaska were 
unimpressive, and he characterized them as “shackesque.” Nonetheless, this 

rare image made in Skagway in 1947 is noteworthy as one of the few pictures in 
which Adams included a human figure. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Poplars, Owen's Valley, California (1936) 

Early gelatin silver print 
13-11/16 x 9-5/8 inches, mounted 

Signed in pencil on mount; with photographer's earliest Carmel, California ink 
stamp, titled and annotated in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1998; exhibition history available on 

request. 
 

Illustrated: Ansel Adams in the Lane Collection; et al. 
 

Comments: While this mid-1930s image is widely published, prints of it are very 
rare. This early print, made in the mid-1960s, marks a transitional period in 
Adams’s printmaking. Here we see Adams beginning to use higher contrast to 

sharpen his imagery—a perfect way to interpret this particular negative. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Redwoods, Richardson Grove, Northern California (ca. 1960) 

Vintage gelatin silver print 
9-1/2 x 7-5/8 inches, mounted 

Initialed in pencil on mount; with photographer's Carmel, California 93921 ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 2001; exhibition history available on 

request. 
 

Illustrated: The Pageant of History and the Panorama of Today in California, a 
Photographic Interpretation by Ansel Adams; et al. 

 
Comments: Richardson Grove State Park is 200 miles north of San Francisco and 

contains some of the tallest redwood trees in the world. Adams printed this 
rare photograph for reproduction while at the height of his darkroom abilities, 

when the photographic papers were warm and rich. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Refugio Beach, California (1946) 

Early gelatin silver print 
10-5/8 x 13-11/16 inches, mounted 

Initialed, titled, and annotated in ink, with photographer's earliest Carmel, 
California ink stamp on mount. 

 
Provenance: Private Collection, acquired 1996; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: the American Wilderness; et al. 
 

Comments: A remarkable print made for reproduction, showcasing Adams’s 
technical mastery. His water imagery primarily focused on the rivers and lakes 

of the national parks. This is a rare ocean view, photographed from Refugio 
Beach, north of Santa Barbara. Adams composed this image to reduce the 

geometric bands of sand and water into a powerful abstraction. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Rose and Driftwood (1932) 
Vintage gelatin silver print 

6-15/16 x 8-3/4 inches, mounted 
Signed in pencil on mount; with photographer's label, titled and annotated in 

pencil, on mount verso. 
 

Provenance: Exhibited Ansel Adams - Photographs, Delphic Studios, 9 East 57th 
Street, New York, 1933; Private Collection, acquired 1996; further exhibition 

history available on request. 
 

Illustrated: Ansel Adams: Classic Images; et al. 
 

Comments: This superb vintage print of Rose and Driftwood—one of Adams’s 
most important and iconic images—is the actual print that hung in his first New 
York exhibition, held at Delphic Studios in 1933. That same year, Adams had a 

solo show at the San Francisco Museum of Art. Working closely with 
groundbreaking Northern California photographers including Edward Weston 

and Imogen Cunningham, Adams sought to photograph the inherent geometric 
shapes and forms in nature. The East Coast Modernist movement, influenced by 
such masters as Alfred Stieglitz and Paul Strand, was less focused on nature and 
more on the geometry and form of urban environments, such as New York City. 

 
 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Roses (1982) 

Vintage color Polaroid print 
3-1/2 x 4-1/2 inches, on larger sheet 

Signed, dated, and inscribed in ink in margin; signed, inscribed, and annotated 
in ink, on print verso. 

 
Provenance: From the photographer to Sue and Otto Meyer [former president, 

Mondavi Wines, Napa, California]; Private Collection. 
 

Comments: This is a rare and unique Polaroid photograph made at the very end 
of Adams’s career, shot only two years before his death. While this image 

recalls Adams’s earliest, close-view studies of nature, it has a melancholic, 
romantic, and sentimental quality absent from the Modernist images he made 

fifty years earlier. 
 
 



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Saint Francis Church, Rancho de Taos, New Mexico (1950) 

Early gelatin silver print 
15 x 18-13/16 inches, mounted 

Signed in ink on mount; with photographer’s earliest Carmel, California ink 
stamp, titled and annotated in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1988; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Photographs of the Southwest; et al. 
 

Comments: San Francis de Asis Mission Church became a mecca for Modernist 
photographers and painters in search of pure shape and form. In the early part 

of the twentieth century, the hard-edged, geometric structure attracted 
photographers including Adams (who first photographed the church in the late 

1920s), Imogen Cunningham, and Paul Strand, and the painter Georgia 
O’Keeffe. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
San Francisco Bay, Bridge Pier and Ferry Boat: Aerial View (1954) 

Vintage gelatin silver print 
19-3/4 x 15-3/8 inches, mounted 

Signed in pencil on mount; with photographer’s San Francisco ink stamp, titled, 
annotated, and stamped in ink, annotated in pencil, annotated in brown 

crayon, on mount verso. 
 

Provenance: Private Collection, acquired 2000; exhibition history available on 
request. 

 
Illustrated: Ansel Adams: 400 Photographs; et al. 

 
Comments: Adams was born in San Francisco in 1902 and kept a studio there 
until he moved to Carmel sixty years later. In the 1930s, he witnessed the 

construction of two industrial marvels—the Golden Gate Bridge and the Bay 
Bridge. In 1954, the American Trust Company (a major California bank that 
later merged with Wells Fargo) celebrated its centennial by commissioning 

Adams to produce a collection of photographs. The project included this view 
of the Bay Bridge, and it culminated in the publication of The Pageant of 

History in Northern California, illustrated with fifty-seven Adams images. Many 
of these images were made into murals as large as 8 x 10 feet. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Sand Dunes, Sunrise, Death Valley National Park, California (1948) 

Gelatin silver print 
18-7/16 x 14-13/16 inches, mounted 

Signed in pencil on mount; with photographer’s Carmel, California 93921 ink 
stamp, titled and dated in black marker, on mount verso. 

 
Provenance: Private Collection, acquired 1975; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: the Grand Canyon and the Southwest; et al. 
 

Comments: This is Adams’s most famous pure abstraction—the supreme 
example of his continual search for shape and form in nature. Sand Dunes 

parallels a series of abstract images by Edward Weston, Adams’s close friend 
and colleague. These photographers learned from and inspired each other, 
although Weston was a generation older than Adams. This example of Sand 

Dunes has an extensive exhibition history, having been included in three major 
Adams retrospectives. One of those exhibitions traveled for two years to major 

museums across the country. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Silverton, Colorado (1951) 

Gelatin silver print 
15-1/4 x 19-7/16 inches, mounted 

Signed in pencil on mount; with photographer’s Portfolio VI, 1974 ink stamp, 
titled and dated in print, on mount verso. 

 
Provenance: Private Collection, acquired 1996; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Images 1923–1974; et al. 
 

Comments: Adams made this negative while visiting Aspen for a photography 
seminar at the Aspen Institute in 1951. Silverton, Colorado is another fine 

example of Adams’s fundamental love of geometry, in this case both 
architectural and natural. He photographed Maroon Bells, near Aspen, 

Colorado at the same time. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Snowbank, Badger Pass, Yosemite National Park, California (1955) 

Vintage gelatin silver print 
7-1/4 x 9-1/4 inches, mounted 

Signed in ink on mount; with photographer's earliest Carmel, California ink 
stamp, titled in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1988; exhibition history available on 

request. 
 

Comments: A superb image and print. This image recalls the work of Adams’s 
close friend and colleague, the photographer Edward Weston. Weston often 

fragmented nature, reducing it to arrangements of pure shapes and forms. As 
in the case of Adams’s Snowbank, Badger Pass, the images often become 

abstractions. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Storm, Glacier Bay National Monument, Alaska (1941) 

Vintage gelatin silver print 
8 x 5-3/4 inches, mounted 

Signed in pencil on mount; with photographer's label, titled, annotated, and 
stamped in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1997; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: an Autobiography; et al. 
 

Comments: This stunning photograph was reproduced in Adams’s 
autobiography, as the opening image to the chapter entitled Harmony. In that 
chapter, Adams wrote about the need to preserve the natural environment and 

the importance of idealism. Always a teacher, Adams was an early and 
outspoken advocate for the preservation of American wilderness. This image is 

a testament to Adams’s belief in the spirituality of nature. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Sunset, Timber Cove (ca. 1963) 

Vintage gelatin silver print 
9-1/2 x 11-1/16 inches, mounted 

Signed in ink on mount; with photographer's Timber Cove Inn ink stamp, titled 
in ink, on mount verso. 

 
Provenance: Private Collection, acquired 1997; exhibition history available on 

request. 
 

Comments: Timber Cove, the site of this spectacular seascape, is a California 
coastal village located ninety miles north of San Francisco. In 1963, the 

luxurious Timber Cove Inn opened, a structure designed to fit seamlessly into 
the landscape. Adams was commissioned to complete a series of photographs 

of the resort’s architecture and natural surroundings. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
The Golden Gate before the Bridge (1932) 

Vintage gelatin silver print 
6-5/8 x 9-1/16 inches, mounted 

Signed in pencil on mount; accompanied by original document with title, date, 
and photographer’s credit in type. 

 
Provenance: Private Collection, acquired 1988; exhibition history available on 

request. 
 

Illustrated: Ansel Adams: Classic Images; et al. 
 

Comments: A remarkable vintage print of Adams’s famous Golden Gate image. 
Here the bay separates Marin County, to the north, from San Francisco, to the 
south. The Golden Gate could be seen from the windows of the Adams family 

home in the Sea Cliff section of San Francisco. Adams had just acquired his first 
8- x 10-inch view camera. On this day in 1932, when he saw the clouds rolling 

in from the north, Adams gathered his new equipment and ran to a promontory 
not far from his home. Moments later, he shot this celebrated image, later 

writing that the negative was so sharp it could be successfully enlarged to 30 x 
40 inches. 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
The Grand Tetons and the Snake River, Grand Teton National Park, Wyoming 

(1942) 
Gelatin silver print 

15-5/8 x 19-3/8 inches, mounted 
Signed in pencil on mount; with photographer’s Carmel, California 93921 ink 

stamp, titled and dated in ink, on mount verso. 
 

Provenance: Private Collection, acquired 1998; exhibition history available on 
request. 

 
Illustrated: In Praise of Nature: Ansel Adams and Photographers of the 

American West; et al. 
 

Comments: One of Adams’s greatest and most iconic broad landscapes. This 
image was made for the “Mural Project,” an ambitious and prestigious 

assignment from the U.S. Department of the Interior in 1941. Adams was 
commissioned to decorate the department’s new headquarters with large-scale 

photographs of American national parks. This photograph is said to have 
changed the way Americans perceived their wilderness. Classically composed, 
the image was shot from above, with Adams using the meandering Snake River 

to lead the viewer through the landscape. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Thundercloud, Lake Tahoe, California (1938) 

Vintage gelatin silver print 
9 x 7-1/16 inches, mounted 

Signed in pencil on mount; with photographer's label, titled in pencil, on mount 
verso. 

 
Provenance: Private Collection, acquired 1993; exhibition history available on 

request. 
 

Illustrated: A Tribute to Ansel Adams: Celebrating the American Earth; et al. 
 

Comments: An exceptional vintage print from an outstanding and powerful 
negative. Adams included this image in his 1960 book, This Is the American 
Earth, published by the Sierra Club. This Is the American Earth documented 
pristine American national park reserves and represents Adams’s work at the 

height of his artistic power. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Untitled (ca. 1928) 

Vintage gelatin silver print 
5-1/16 x 7-5/8 inches, on larger sheet 

Signed in pencil in margin. 
 

Provenance: Private Collection, acquired 1993; exhibition history available on 
request. 

 
Comments: A vintage photograph of an unknown location, perhaps Yosemite 

National Park. Compositionally, Adams used an early avant-garde technique by 
introducing the jagged form of a tree against a traditional landscape view in 
the background. This print was made on photographic paper developed by 

Adams’s Bay Area friend and colleague William Dassonville. Adams signed this 
print “Ansel E. Adams,” an early signature that changed around 1932 when he 

stopped using his middle initial. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
White Branches, Mono Lake, California (1947) 

Gelatin silver print 
19-1/2 x 15-1/4 inches, mounted 

Signed in pencil on mount; with photographer's Carmel, California 93921 ink 
stamp, titled and dated in black marker, on mount verso. 

 
Provenance: Private Collection, acquired 1995; exhibition history available on 

request. 
 

Illustrated: In Praise of Nature: Ansel Adams and Photographers of the 
American West; et al. 

 
Comments: The famous photographic historian Beaumont Newhall accompanied 

Adams when he shot this famous picture of Mono Lake in the Eastern Sierra, 
250 miles east of San Francisco. Newhall included the image in an important 
early book, History of Photography, published by the Museum of Modern Art. 
Adams wrote, “This is one of the few images I have where high values, in this 
case the white branches, are printed pure white. … The intention is that they 

stand in glaring contrast with the relatively dark background of the 
thundercloud reflections.” 

 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
White Stump, Sierra Nevada, California (1936) 

Vintage gelatin silver print 
6-3/4 x 4-3/8 inches, mounted 

Signed in pencil on mount; with photographer's ink stamps, on mount verso. 
 

Provenance: From the photographer to Ted Orland [photographer and assistant 
to Adams in the 1970s]; Private Collection, acquired 1996; exhibition history 

available on request. 
 

Illustrated: Ansel Adams: Images 1923–1974; et al. 
 

Comments: White Stump was photographed during a 1936 Sierra Club outing. 
Adams maintained a close relationship with the Sierra Club throughout his life, 
and in that same year he lobbied on its behalf for the establishment of Kings 

Canyon as a national park. This Modernist image is a stark and confrontational 
study of positive and negative space, made at a time when Adams was 

exploring shape and form in nature at close range. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Winter, Yosemite Valley (ca. 1932) 

Vintage gelatin silver print 
8-3/8 x 6-3/16 inches, mounted 

Signed in pencil on mount; with photographer’s label, titled in black ink, on 
mount verso. 

 
Provenance: Private Collection. 

 
Illustrated: Ansel Adams: an American Place, 1936; et al. 

 
Comments: This remarkable negative was destroyed in Adams’s Yosemite studio 

fire of 1937. This is one of the only vintage prints known to exist. Another 
vintage print, now in the Philadelphia Museum of Art, was exhibited in 1936 at 
An American Place, Alfred Stieglitz’s New York gallery. Adams felt so strongly 
about this image that he made a copy negative from a surviving print in order 

to include it in his Portfolio III, 1960. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Winter, Yosemite Valley, California (ca. 1944) 

Vintage gelatin silver print 
3-1/8 x 4 inches, mounted 

Signed in pencil on mount; titled and inscribed in ink, on mount verso. 
 

Provenance: From the photographer to Mrs. Otto A. Groding, January, 1944; 
Private Collection, acquired 2001; exhibition history available on request. 

 
Comments: The Adams family relocated to the Yosemite Valley from San 

Francisco in 1937, taking over the painting workshop—known as Best’s Studio—
of Virginia Adams’s father. Adams sold photographs there, principally local 

scenes, to visiting tourists. The Adamses would remain in Yosemite until 1962, 
when they made their final move to a home they built in the Carmel Highlands 
overlooking the Pacific Ocean. This pair of prints was acquired directly from 

Virginia and Ansel Adams in January of 1944. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Winter, Yosemite Valley, California (ca. 1944) 

Vintage gelatin silver print 
3-1/8 x 4-1/8 inches, mounted 

Signed in pencil on mount; titled and inscribed in ink, on mount verso. 
 

Provenance: From the photographer to Mrs. Otto A. Groding, January, 1944; 
Private Collection, acquired 2001; exhibition history available on request. 

 
Comments: The Adams family relocated to the Yosemite Valley from San 

Francisco in 1937, taking over the painting workshop—known as Best’s Studio—
of Virginia Adams’s father. Adams sold photographs there, principally local 

scenes, to visiting tourists. The Adamses would remain in Yosemite until 1962, 
when they made their final move to a home they built in the Carmel Highlands 
overlooking the Pacific Ocean. This pair of prints was acquired directly from 

Virginia and Ansel Adams in January of 1944. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Yosemite Falls, Winter, Yosemite Valley, California (1943) 

Vintage gelatin silver print 
7-1/2 x 9-3/8 inches, mounted 

Signed in pencil on mount; signed, titled, and dated in ink, on mount verso. 
 

Provenance: From the photographer to Mrs. Otto A. Groding, January, 1944; 
Private Collection, acquired 2001; exhibition history available on request. 

 
Comments: Yosemite National Park is home to some of the most spectacular 
waterfalls in the world—Vernal Falls, Nevada Falls, and Yosemite Falls among 

them. Adams photographed Vernal Falls when he was just a teenager. This view 
of Yosemite Falls, Winter is a previously unknown and unpublished image. This 
print’s original owners acquired it directly from Adams’s studio in Yosemite in 

1944. 
 
 
  



	  
	  
	  
	  

	  

 
 
 

ANSEL ADAMS (American, 1902–1984) 
Yucca Plant (1929) 

Vintage gelatin silver print 
7-3/16 x 9-3/8 inches, mounted 

Signed in pencil on mount; with photographer's label, on mount verso. 
 

Provenance: Private Collection, acquired 1996; exhibition history available on 
request. 

 
Comments: This superb image was made very early in Adams’s career. It has 
been suggested that Adams made this negative in New Mexico in 1929 while 
working on his publication Taos Pueblo. The Yucca is the New Mexico state 

flower. Here Adams used Dassonville photographic paper, a product known for 
its warmth and luminous vellum-like quality. Yucca Plant is a previously 

unknown image, unpublished, and no other print from this negative is known to 
exist. 

 
 
 


